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Tongues Untied (Marlon T. Riggs, 1989; 55 minutes)

Producer, Writer, Editor: Marlon Riggs
Associate Producer: Brian Freeman
Cinematography: Marlon Riggs
Original poetry: Essex Hemphill

Abstract (from IMDB.com and Frameline Distribution):

Emmy Award-winning director Marlon Riggs, in collaboration with poet Essex Hemphill and other gay Black men, celebrates Black men loving Black men as a revolutionary act. The film intercuts footage of Hemphill reciting his poetry, Riggs telling the story of his growing up, Black music and dance, and various comic riffs including a visit to the "Institute of Snap!thology," where men take lessons in how to snap their fingers: the sling snap, the point snap, the diva snap. The film closes with obituaries for victims of AIDS and archival footage of the civil rights movement placed next to footage of Black men marching in a gay pride parade. "My struggle has allowed me to transcend that sense of shame and stigma identified with my being a black gay man. Having come through that fire, they can't touch me." - Marlon T. Riggs
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Questions for Discussion:

1.  Why does Riggs choose an experimental documentary format rather than a narrative format for Tongues Untied? What are the effects for the spectator?

2.  How does Riggs use direct address in Tongues Untied? Does it differ from its use in Micheaux, Blaxploitation, LA Rebellion films, and Dunye? If so, how?

3.  How do The Watermelon Woman and Tongues Untied compare as sites of sexuality and gender? Find examples from the films to support your points.
4.  How does the city function in Tongues Untied? Find examples from the films to support your observations.
5.  How do race, gender, and class intersect in Tongues Untied? Find examples from the film to support your observations. Discuss examples from the film.
6.  Why is Tongues Untied historically significant?
